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S Y N O P S I S

Something indef ini te seems to be gnawing on 
the pragmatic archi tect ,  mother and wife Sibyl le 

Froebisch. Not even on her fami ly vacat ion in 
I ta ly does she manage to re lax and get

a good night ‘s res t .

During a morning walk on the c l i f fs  of  Lake 
Garda she wi tnesses the suicide of a woman 
her age. Dis t ressed by this event,  Sibyl le‘s 

percept ion of her own l i fe changes and sets a 
process in mot ion, which threatens to destroy 
ever ything she has def ined hersel f  by so far. . . 

Yo u  m a y  h o u s e  t h e i r  b o d i e s  b u t 
n o t  t h e i r  s o u l s ,  f o r  t h e i r  s o u l s 

d w e l l  i n  t h e  h o u s e  o f  t o m o r r o w, 
w h i c h  y o u  c a n n o t  v i s i t ,

n o t  e v e n  i n  y o u r  d r e a m s .

-  Khal i l  Gibran, On Chi ldren



M I C H A E L  K R U M M E N A C H E R
O N  S I B Y L L E

SIBYLLE was named after its main character. What‘s 
the reason for this?

In Greek mythology one oftentimes encounters a 
‚Sibylle‘ - a woman, who can see into the future 
and feels the need to communicate her disturbing 
visions to others. The idea to have a woman as 
a protagonist, who sees beyond what is normally 
accepted as ‚reality‘, fascinated me from the very 
beginning of creating SIBYLLE. 

When watching all your fi lms including SIBYLLE 
one notices, that behind a seemingly intact facade 
there‘s always something menacing lurking, waiting 
to come forward.

I t ‘s Leonard Cohen who wrote the lyrics: „There‘s 
a crack in everything, that‘s how the light gets in“.
I‘m drawn to these cracks in our world and in the 
reality of my fi lm characters. The light coming 
through shows a state of mind, which my fi lm 
characters for themselves often try to deny as long 
as somehow possible. Sibylle for example is doing 
just that: She sees the cause of her problems in the 
changing of others, but ultimately has to realize 
that she‘s the one, who‘s changed and has become 
a danger for the others. Sooner or later the cracks 
break open and ideally this process helps my 
characters finding their own self. 



The origin of this  feel ing as wel l  as Sibyl le‘s 
di f ferent v iew of real i ty are never def ini te ly 
c lar i f ied in the f i lm. Why not? 

I  see cinema as a realm of experience and not 
of c lear answers. The whole product ion process 
of SIBYLLE fol lowed the maxim that al l  the 
opt ical  and dramatic al ienat ions of the cinematic 
real i ty had to ser ve as a vis ible and tangible 
demonstrat ion of Sibyl le‘s changing world. 
I  never wanted to expose my protagonis t  by 
contrast ing her subject ive percept ion of things 
wi th an object ive view on the scener y, saying: 
„ I t ‘s  jus t  her.  Ever ything is actual ly normal“. This 
kind of v iew is a purely cinematic invent ion for a 
calming of the viewer.  Sibyl le‘s real i ty changes 
and so her real i ty is ,  as she perceives i t .  And 
who actual ly knows i f  there aren‘ t  th ings that not 
al l  of  us can see? 

SIBYLLE is  a combinat ion of c lassical  drama 
and psycho-thr i l ler.  To what extent has the 
implementat ion of genre-speci f ic  e lements 
inf luenced the concept ion of the f i lm? 

The f i rs t  idea behind SIBYLLE was a ver y 
concrete image: The path of two women, looking 
ident ical  at  f i rs t  s ight,  crosses. This image 
took hold of me, precisely because i t  bore an 
uncanny myst ic ism in i ts  uncer tainty. I t  was 
therefor a logical consequence to fol low this 
under lying feel ing during the development of 
the scr ipt  and to create a cinematic world that 
al lows moments that are not purely natural is t ic.
zulassen kann, die nicht  rein natural is t isch s ind. 

Af ter al l  the f i lm covers subjects that are ver y 
real is t ic:  the pubescent son, the dri f t ing apar t  of 
a re lat ionship in a point  in l i fe,  when ever ything is 
s t i l l  possible, the al ienat ion from the environment 
and one‘s fami ly. Hidden behind this is  a lot  of 
‚Horror‘  though. Al l  of  these subjects have to do 
wi th fears.  With the fear of losing control ,  the 
fear of not being needed or loved anymore.  In 
order to be able to experience these feel ings 
cinematical ly i t  proved extraordinari ly helpful 
to implement genre-speci f ic e lements.  The codes 
and iconographies of the genre can of fer immense 
freedom, once you dare to experiment wi th them. 

Why are genre f i lms in German cinema st i l l  an 
except ion rather than the rule? 

I  don‘ t  see SIBYLLE as a real genre f i lm. I t ‘s 
more a drama making use genre elements.  But 
I  actual ly f ind i t ‘s  a pi ty that genres and the 
divers i ty they can bring wi th them are so of ten 
negated in German cinema, where many see an 
almost u t ter ly sober and real is t ic depict ion of l i fe 
as the ul t imate goal of f i lmmaking. Given that 
f i lms always contain an inevi table s ty l isat ion I 
was tempted to consciously do this wi th SIBYLLE 
-  even though or precisely because this terrain 
carr ies higher r isks.  In general I  def ini te ly prefer 
f i lms that r isk something and potent ial ly fai l  or 
contain cer tain elements that don‘ t  „work“ as 
opposed to f i lms that use up al l  their  energy 
to ensure ever ything is being done „correct ly“, 
whi ls t  coming out anaemic in the end. 





Were there f i lms that acted as a leading example 
for SIBYLLE? 

During the preparat ions for the shoot ing I  spent 
a lo t  of  t ime wi th my director of  photography, 
Jakob Wiesner.  Apar t  f rom the concrete work 
on the adaptat ion of  the scr ipt  we spent  a lo t 
of  t ime s tudying other movies.  Whi le preparing 
SIBYLLE we focused on the atmosphere,  the use 
of  space and the degree of  s ty l i sat ion, which 
can be brought in to the f i lm through the use of 
camera and l ight .  Impor tant  genre f i lms for our 
work were among others:  THE SHINING (Kubrick) , 
THE TENANT (Polanski ) ,  SUSPIRIA (Argento) , 
but  a lso non-genre movies l ike DESERTO ROSSO 
(Antonioni ) ,  PERSONA (Bergmann) or FEAR OF 
FEAR (Fassbinder) .  THREE COLOURS: BLUE and LA 
DOUBLE VIE DE VERONIQUE by Kr ysztof  Kies lowsk 
were an impor tant  source of  inspirat ion regarding 
the manner of  l ight ing. 

SIBYLLE wurde am Gardasee und in München 
gedreht.  Was war ausschlaggebend für die Wahl 
der Drehor te?

I  s tudied in Munich, whi le never actual ly having 
shot  a f i lm there.  I  th ink I  was somewhat t i red of 
Munich‘s depic t ion in f i lm. The c i ty is  of tent imes 
por trayed as ei ther provincial  or pic turesque or, 
on the other hand, i t s  wor ld l iness is  exaggerated. 
We were tempted to show another s ide of  Munich, 
a c i ty where old and new exis t  s ide by s ide, 
which al lows for somet imes ver y idiosyncrat ic 
connect ions. 

Lake Garda, on the other hand, is  a ver y popular 
hol iday dest inat ion among people from Munich, 
most ly because i t ‘ s  not  too far away from the 
c i ty.  We vis i ted the Garda area whi le working 
on the scr ipt  and real ised, that  i t  of fers much 
more in teres t ing locat ions than we‘d expected. I t 
was crucial  for us that  we f ind f i lming locat ions, 
which can depic t  the increasing transformat ion 
of  Sibyl le ‘s  wor ld.  Thus the images from Munich 
and the ones from Lake Garda were to contras t 
each other,  but  a lso to coexis t  in a sor t  of  mirror 
ef fec t .  Therefor the housing complex in Munich for 
example appears as ar t i f ic ia l  and enclosed as the 
hol iday vi l lage at  Lake Garda. 

One can‘t  help but not ice the reoccurr ing names 
appointed to key posi t ions in your crew in al l 
your f i lms.

There def ini te ly is  a sor t  of  „ f i lm fami ly“,  which has 
grown c losely together over the course of  several 
f i lms.  This  resul ted in immense mutual  t rus t  -  you 
know the other‘s  s t rengths and weaknesses and 
you develop a common language, which you can 
bui ld on, wi thout  having to s tar t  f rom scratch wi th 
ever y new f i lm. SIBYLLE was in ever y aspect  the 
biggest  project  for us al l  up to date.  Without  th is 
common ground i t  would have been unthinkable. 



SIBYLLE resul ted as a mere graduat ion f i lm at the 
Universi ty of  Televis ion and Fi lm Munich. Despi te 
the relat ively low budget,  par t  of  i t  was shot 
abroad and even in a big f i lm studio in Munich. 
How is that possible? 

Because of  the t ight  budget  combined wi th 
high demands in terms of  v isual  qual i ty a lo t  of 
creat iv i ty was required from the product ion s ide. 
For example,  we knew from ear ly on that  i t  would 
be unsat is fy ing to have to shoot al l  the apar tment-
scenes in Munich in an or iginal  locat ion, but  we 
also knew that  bui lding our own s tudio- locat ion 
would be far out  of  our f inancial  reach. 
A few weeks before the shoot ing s tar ted we 
coincidental ly heard of  the construct ion of  a 
s tudio- locat ian of  the exact  same apar tment we 
were planning to f i lm in.  The s tudio apar tment was 
bui l t  for a TV-f i lm set  in the s ix t ies,  s igni f icant ly 
larger than the or iginal  apar tment,  was far away 
from any neighbours and would enable us to shoot 
in a much more comfor table way, resul t ing in a 
higher v isual  qual i ty.  
So our producer Gwendol in Sto lz ventured out 
and began pers is tent ly negot iat ing on di f ferent 
levels  over the course of  several  weeks,  unt i l 
they compl ied and lef t  the s tudio s tanding af ter 
f in ishing the shoot ing of  the TV-f i lm. That  meant 
that  we could now take over the s tudio for SIBYLLE.  
I  th ink this  anecdote says a whole lo t  about  how 
SIBYLLE was made possible. 

In addit ion to the product ion volume the f i lm 
boasts a top-c lass cast ,  from lead to suppor t  roles. 

For the s ty le of  the f i lm i t  was ver y impor tant  for 
me that  the actors depic ted al l  the characters in a 
wi l fu l  manner and gave them a unique face.  We 
were ver y lucky that  our scr ipt  and the planned 
s ty le of  our f i lm were able to convince wonder fu l 
actors.  Above al l  Anne Rat te Pol le of  course,  who 
is  seen in ever y scene and who s tood in front  of 
the camera dai ly for for ty days s t raight  displaying 
remarkable and t i re less energy. I  am ver y thankful 
for the fai th she and al l  the other actors had in our 
project . 





M I C H A E L  K R U M M E N A C H E R
(Director & Co-Writer )

Michael Krummenacher was born in 1985 in 
Schwyz (CH). Af ter shoot ing his f i rs t  shor t  f i lms 
during high school in 2005 he at tended the 
Fi lmmaking Intensive Workshop at Columbia 
Univers i ty in New York Ci ty. In 2006 he began 
s tudying direct ing for cinema and TV- f i lm at the 
Univers i ty of Televis ion and Fi lm Munich. He met 
Peter Baranowski,  wi th whom he establ ished the 
company Passanten Fi lmprodukt ion in 2009. In 
the same year Krummenacher shot his f i rs t  feature 
f i lm HINTER DIESEN BERGEN, which premiered 
at the In ternat ional Rot terdam Fi lm Fest ival .  His 
shor t  f i lm WENN ALLE DA SIND was nominated 
for the German Shor t  F i lm Award in 2012.

Michael Krummenacher l ives and works in Munich 
and Zurich. His new project  HEIMATLAND, an 
omnibus f i lm, directed by several Swiss directors, 
is  current ly in postproduct ion. Two fur ther f i lm 
projects -  a neo-western and an adaptat ion of a 
novel -  are being developed at the t ime being.

F I L M O G R A P H Y
(SELECTION)

2015 SIBYLLE, feature fi lm
2014 NEULICH IN MEINER WOHNUNG, shor t fi lm
2012 WENN ALLE DA SIND, shor t fi lm
2010 HINTER DIESEN BERGEN, feature fi lm
2009 PARALYZING AND LAZY DAYS, documentary
2008 DER GAST, shor t fi lm
2007 UND DRAUSSEN FLIRREN, shor t fi lm



G W E N D O L I N  S T O L Z
(Producer)

Gwendol in Stolz was born in 1983 in Tübingen. 
She received her diploma in cul tural  s tudies and 
aesthet ic pract ice at the Univers i ty of Hi ldesheim. 
During her s tudies she gained pract ical  experience 
in the f i lm industr y. Af ter her s tudies she worked as 
a market ing assis tant for X -Ver leih Ber l in, before 
being accepted at the Univers i ty of Televis ion 
and Fi lm Munich in 2010. At the t ime being she 
is developing her f i rs t  feature f i lm as a director. 

PA S S A N T E N  F I L M P R O D U K T I O N

Passanten Fi lmprodukt ion was launched in 2009 
by directors Peter Baranowski and Michael 
Krummenacher wi th the goal to gain more creat ive 
f reedom in the product ion of their  own f i lms. 
Since then several f i lms have come to l i fe,  such 
as the feature f i lms SYBILLE and HINTER DIESEN 
BERGEN as wel l  as in ternat ional ly successfu l 
shor t  f i lms, among them RAUSCHGIFT (Pardino 
d‘Oro, Locarno 2011) and WENN ALLE DA SIND 
(nominat ion German Shor t  F i lm Award 2012). 

S I L V I A  W O L K A N
(Writer )

Si lv ia Wolkan was born in 1980 in Obers tdor f . 
Af ter her baccalaureate in 2000 she s tudied at 
the German Ins t i tu te for L i terature in Leipzig. 
She began s tudying scr iptwri t ing in 2006 at the 
Univers i ty of Televis ion and Fi lm Munich. SIBYLLE 
is the second scr ipt  for a feature f i lm af ter HINTER 
DIESEN BERGEN resul t ing from col laborat ion 
wi th Michael Krummenacher.

J A K O B  W I E S S N E R
(Director of  Photography)

Jakob Wiessner was born in 1984 in Munich. 
There he s tudied ar t  his tor y, before beginning 
his camera s tudies at  the Univers i ty of Televis ion 
and Fi lm Munich in 2006. Since 2008 he‘s 
been working as an assis tant and DoP for the 
Belgian video ar t is t  David Claerbout.  SIBYLLE 
is t  the second feature f i lm af ter HINTER DIESEN 
BERGEN which Wiessner has created together 
wi th Michael Krummenacher. 





A N N E  R AT T E  P O L L E
(Sibyl le)

Anne Rat te Pol le,  born in Cloppenburg, mainly 
works as an actress in large theatre product ions. 
The ut ter ly versat i le actress has been l iv ing 
in Ber l in s ince 2005. There she‘s had guest 
per formances in the German Theatre, the Maxim 
Gorki Theatre and the Hebbel Theatre und 
was a par t  of  the permanent ensemble of the 
Volksbühne. She became known to movie -goers 
wi th her roles played in WILLENBROCK (2005) 
by Andreas Dresen and in NIGHT SONGS (2004) 
by Romuald Karmakar. 

D E N N I S  K A M I T Z
(David)

The up-and-coming actor Dennis Kamitz was born in 
1995 in Schi ldow, Ber l in, where he l ives up to date. 
Af ter several leading roles in shor t  f i lms, including 
CRAZY DENNIS TIGER by Jan Soldat (nominat ion 
German Shor t  F i lm Pr ize 2012), in SIBYLLE 
Kamitz plays his f i rs t  key role in a feature f i lm. 

L E V I  L A N G
(Luca)

Levi  Lang, born in 2005 in Munich, was discovered 
in a broadly conceived cast ing and chosen to 
play Luca. The shoot ing of SIBYLLE was his f i rs t 
experience in act ing. Af ter shoot ing SIBYLLE he‘s 
enthusiast ical ly s tar ted playing in musicals.

T H O M A S  L O I B L
(Jan)

Thomas Loibl  was born in Brüggen am Niederrhein. 
He got his educat ion at the drama school in 
Bochum. Af ter his f i rs t  role at  the Theatre of 
Dusseldor f ,  he cont inued to play at the National 
Theatre in Stut tgar t ,  the Munich Kammerspiele 
and the National Theatre of Bavaria. At the t ime 
being Thomas Loibl  is  an actor at  the Theatre 
of Zurich. The cinema and TV audiences know 
Loibl  f rom SOMMER IN ORANGE (2010), DIE 
VERMESSUNG DER WELT (2012) and ZEIT DER 
HELDEN (2013). 
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